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Rajinckr S a th (b. 1'135) is ;,t lead lOg d ireclOl of
the HlIldi stage " '110 esllll>lished the group ANuyan
in Delhi in 1%7. He has puduttd the wort. of
Indian p/.1}""'TighlS nclusively. bringing ne.... drama
into the realm of Hindi thea~ . RajlOdel' Nath ..as
dn-et:1or of ue Shri Ram Cen tre theatre repen<lry
in !Ix' 19!1Os and. till reoenlly. blu,hl Eagh.h al
Rajdtwli CoIlcge In Delhi .

Ran ltanay'a llJ Ananlta r lb. 1'127) i. a CamallC
mu.slC'i:u> md mu.~lCUIogist who I"med a_ an M ­

ehivisl at S:u>lteet Nal..... Alademi in the emy
19!1Os. Su~uen tly. she beaded the music Oepart­
ment ar Be~, Hindu Unlve",i ly and W b D eec­
lor of Sampndaya. a moure t ceeee for Carnalie
music in Che nnai. She is at prt'CfIl worlung on
So~alha's RU~Q ViboJh.:.I. and d ,yide_ her nme
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B.C . Dorya (1922-31) was a repu led mu,icnlu" ' 1
who ..OIled as Ar.siSIanI Secrelary in eMlc of
music al Sangeee Nald: Akaderm. He w.. am"oj!
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and the Indi:u> Mu~icok'l ical Society. and pul>­
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Krl~hna C hand ra Dn a Hrah••pall ( lqI8- 791
wa., a leading music scho lar and lhlnkcr Wcll
versa! in lhr: Sansm l clas~ ics. hr: prepared an an­
nota ted edition of the Swaradhyaya chapl..r o f
llle Nar.,-o.,h" .•/ra hesides the multi- volu me R" I/fj
R"haH" and S""xut C!tiTlf"ma" i , Il e WLs hascd
in Delhi.

8 albir Pathak ts a theatre enthusiast based in
MIM'adahad. He WLS on the staff of the MlM'a<lahad
, talion or All India Radio r,M' rnany years.

Naina Devi (l 920-93) was a prominenl musk al
personage of Delhi. well-established as singer ,
leacher. and prOI1K>k-., of g""d music, She wa.s
closely connected with !ht Rampur gharana and
wrote a brief biography or her teacher Mu, hl",!
Ho.,,,,in Khan. puhlishcd hy Sangeet Natal Akilllemi,
Shuhha Mudgal. Vltlya Ra". and Madhumlta Ray arc:
among her studenl< performinll uw y.



By way of introduction . . .

Oral history was not a termcurrent in India in the 1950s, when Sangeet NatakAkadcmi started
its work in documentation of music, dance, and theatre, However, the interview was common
enough, owing to the history of broadcasting in the country, Where literacy was low. the spoken
word was bound to dominate, and was used to advantage across the spectrum of public concerns.

Thus as Sangeet Natak Akademi prepared for work. the interview would have readily sug­
gested itself as a form and means of putting on record the life-story of artists of achievement In
a field where oral culture flourished, it was also a natural choice over other means of capturing
the ponrait of an artist. There were many opportunities for 'interviews', now not for broadcast:
music recordings in the Akademi's studio, public petfonnances in and outof town, special shoots
commissioned for the archive, and occasions where artists were honoured with awards. Fellow
artists, scholars in relevant disciplines, and sometimes members of the staff took the place of
interviewer.

And thus the interview became a component of documentation at Sangcet Natak Akademi.
and the files grew. There are a few hundred at present Researchers have accessed them in the
archives of the Akademi, and transcripts have sometimes been published singly in thisjournal. In
this issue, six interviews are published all together, to draw attention to this great reserve of
primary material.

The interviews published here are a random sample, and are not chosen with regard to any
central theme. The dates range from 1963 to 1986, and do not mark the beginning or end of the
activity, Interviews both in English and HindilHindustani are included, as these are the principal
languages in which recordings are available. (Non-Hindi readers, we realize. will consequently
miss half the contents of the issue, and must make do for now with the introductions in English.
Translations of the interviews in Hindi,or excerpts from them, willbe carriedin SangeetNarak at
a later date.)

The spoken word can scarcely be carried into print without editorial mediation. However, the
editorial hand has been restrained here 10 preserve the quality of speech, perse. and the manner
of each speaker. Linking words and phrases have been enclosed in square bracketss.A few lexical
errors have been COTTe<.-1ed. and more often syntax reworked to facilitate reading and comprehen­
sion. For the same reasons. sizeable p ortions of text have been removed in about half the inter­
views published (Deshpande. Hussain, Malpekar]. Readers will also observe exceptions to these
general rules here.

Re-viewing the contents of the issue, one reaffirms the value of the spoken word in a bio­
graphical programme involving performing artists. The spoken word is of the moment, it is
wayward and free. and is endowed with a 1Xw.'er of suggestion most artists would nol be able to
put into script. Beyond any fact contained in these pages, readers will sense these signals in the
air, and connect with the artists who are speaking here in spirit as in locus of history.

- Editor
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